


Paula Modersohn-Becker (1876-1907) was determined to be an artist and insisted on 
maintaining her integrity in the male-dominated art scene of 1900. Today her 
paintings of people and nature still dazzle the eye with their unconventional, raw 
beauty. Her short life – she lived only 31 years – transpired between Paris and the 
northern German artist colony in Worpswede by Bremen, partly through her 
friendship with the poet Rainer Maria Rilke. Modersohn-Becker is both very old-
fashioned and hypermodern. She staged herself in one self-portrait after another, 
but her gaze at both herself and the outside world is not flickering and fleeting.  
It is rather archaic, as if it came from another time and another place. Many will 
recognize the artist from Louisiana’s major Self-Portrait exhibition in 2012, where  
she was represented with four works, but this is the very first major retrospective 
presentation of the artist in Scandinavia.

PAULA MODERSOHN-BECKER

5 DECEMBER — 6 APRIL

Paula Modersohn-Becker Reclining Mother with Child II, 1906, oil on canvas.  
Museen Böttcherstrasse, Paula Modersohn-Becker Museum, Bremen.



RICHARD MOSSE

5 FEBRUARY — 25 MAY

A single work in the bustle of thousands captivated viewers at the Venice Biennale  
in 2013: the Irish Pavilion, which was the setting for the artist Richard Mosse’s 
frightening and uncomfortable video work The Enclave about the war in the 
Democratic Republic of the Congo. People entered the sea of images in the video 
projection room chatting casually and left it silenced and horrified. We see military 
conflicts and attacks on civilians played out daily in broadcasts, but in Mosse’s 
combination of artistic and documentary methods, the full effect becomes even 
worse. Mosse (born in 1980 in Ireland) uses a special military surveillance film that 
turns the countryside’s green colors to bright pink. With this blend of aesthetics and 
confrontation, Mosse succeeds in bringing the conflicts to life in a different light than 
the journalistic. One lowers one’s guard imperceptibly because it all takes place in an 
art museum, and one is therefore much more receptive and vulnerable when faced 
with the horrors.

Richard Mosse The Enclave, 2012–2013, videostill. 16 mm infrared film transferred to HD video, 
produced in eastern Democratic Republic of Congo. © Richard Mosse.



DAVID HOCKNEY
For David Hockney (born 1937) art is the unique connection between observation 
and reproduction. Louisiana’s guests have experienced this themselves, every time 
they have stood before Hockney’s A Closer Grand Canyon, one of the major paintings 
in the museum’s collection, and in 2011, when Louisiana exhibited Hockney, who  
had suddenly thrown himself into iPhone and iPad as reproductive media for his 
experiences. Once again it is time for Hockney at Louisiana, this time in the Louisiana 
on Paper series with the artist’s striking drawings of the landscape of Yorkshire, 
where he was born. They are completely classical in style, sometimes drawn in the 
open air, other times from the driver’s seat of a car parked by the corner of a fence. 
Hockney is a master draughtsman of a lineage with the best in art history.  
His drawings are peerless and the pleasure at the sight of them is contagious.

David Hockney Vandalised Totem, 22 November, 2012, charcoal on paper.  
From a series of Yorkshire landscapes. © David Hockney.

19 MARCH  — 14 JUNE



Jeff Wall (born in 1946) is the master of modern photography. Many contemporary 
painters and photographers are indebted to this artist from Vancouver who prepares 
every single image with the same care as if it were a theater piece developing in 
several acts. Wall is a modern classic. His pieces will be reference points when the 
history of art in the last few decades of the twentieth century is written. His iconic 
images captivate the audience by means of an unfolding and never fully explained or 
transparent story. Wall finds his models in art history, literature and elsewhere. 
Some photographs appear to be linked to images dating back to the Renaissance, 
while others draw on the cinematic and snapshot traditions. One becomes transfixed 
in front of an individual work by Wall. He is a penetrating storyteller, but without 
subtitles or footnotes.

JEFF WALL

12 MARCH — 21 JUNE

“I am fascinated by the contradiction between what seems permanent and unmoving and at the same 
time has an instantaneous capture,” says Jeff Wall about this photography Boxing, 2011, lightjet print.



Louisiana has a deep-rooted relationship with painting as such. This is evident in the 
museum’s collection as well as in the exhibition program. With the exhibition of 
paintings by Peter Doig (born 1959 in Edinburgh), a long-cherished wish will be 
fulfilled. Years ago Louisiana acquired Doig’s wonderful painting Music for the 
Future, and this painting will now have a new framework of the more than thirty 
other paintings from Doig’s entire career presented in this exhibition. Doig, who has 
lived many years in Trinidad, has an affiliation with the painterly tradition, with 
Bonnard for example. Yet the starting point of his large, brightly colored and often 
lyrical works is often a more or less random photograph. They shine with a figurative 
clarity, but they also shine so brightly that the color’s emotional strength wins over 
the story. Doig’s imagery is magical in every way.

PETER DOIG

17 APRIL — 16 AUGUST

Peter Doig 100 Years Ago (Carrera), 2001, oil on canvas. 
 © Centre Pompidou, MNAM-CCI, Dist. RMN-Grand Palais/Philippe Migeat.



TERRY WINTERS
This year’s second exhibition in the Louisiana on Paper series – after David Hockney 
– is a large selection of graphic work by the American artist Terry Winters. Winters 
(born in 1949 in Brooklyn, New York) is also a painter, but in his graphic work he 
expresses his full potential. Few have explored every corner of this medium’s 
possibilities as he has done. The Louisiana on Paper series is intended to open up 
large artistic worlds in a small format – on paper – and thus present a different kind 
of art experience than that of more ostentatious works, because looking at art on 
paper is often like reading. Terry Winters gives the viewer a chance to enter into 
another world where the small signs arouse our emotions.

Terry Winters Turbulence Skins 12, 2004, offset lithograph. Courtesy the artist and Leroy  
Neiman Center for Print Studies. Fate Map, 2013, lithograph. Courtesy the artist and ULAE, N.Y.

18 JUNE — 30 AUGUST



The Africa exhibition is the third chapter in Louisiana’s major series Architecture, 
culture and identity. In 2011, the museum unveiled the first chapter – NEW  
NORDIC – and in 2012, it turned attention toward the Arab world with the ARAB 
CONTEMPORARY exhibition. The third exhibition presents a number of striking 
impressions and living traditions from the African continent, and like the first two,  
it takes place at the intersection of architecture, contemporary art and culture. 
Louisiana’s architecture exhibitions are never simply about building construction  
and aesthetics, but are rather about society, about the defining, interpreting and 
transforming type of intervention that architecture contributes to both the physical 
and mental spaces that constitute our social communities. An architecture  
exhibition at Louisiana concerns the life we live, the life that others live, and the life 
we could live.

AFRICA

25 JUNE — 25 OCTOBER

Makoko Floating School in Lagos, Nigeria, is a pilot project for a sustainable, alternative building for  
the teeming population of Africa’s coastal regions. Conceived by NLÉ architects/Kunlé Adeyemi. 



YAYOI KUSAMA
Within a few years, Yayoi Kusama (born 1929) has become the darling of Louisiana’s 
guests because of her Gleaming Lights of the Souls installation at the museum –  
a mirror-lined room with hundreds of lamps in various colours that give the viewer  
a cosmic sensation of being in an infinite space. But with a career spanning six 
decades, Kusama is much more than this. She came onto the art scene almost as a 
woman counterpart to Andy Warhol in New York in the 1960s, where she expressed 
herself in a mixture of art, fashion and happenings. Since then, her striking visual 
language and constant artistic innovation have rightfully earned her a position as 
one of today’s most prominent artists. Louisiana’s exhibition of Kusama tells the full 
story of this Japanese artist who with prodigious productivity has created an entire 
world unto itself, in which color, patterns and movement together bear witness to 
her fascination with the infinite.

Yayoi Kusama in one of her mixed media installations, 1965. Ota Fine Arts, Tokyo/Singapore; 
 Victoria Miro Gallery, London; David Zwirner, N.Y. and KUSAMA Enterprise © Yayoi Kusama.

17 SEPTEMBER — 24 JANUARY 2016



In 2009, Louisiana held an extremely well-attended exhibition of paintings by the 
British artist Lucian Freud (1922-2011). Now, in the Louisiana on Paper series, focus 
will be on Freud as a graphic artist. Freud was painter of human figures whose 
images cut bluntly to the bone in their treatment of men and women as fleshly 
creatures, and the leap into the graphics may seem strange, since it is painting that 
can release the physical look of the body most vividly. But Freud is similar in this 
regard to the painter Edvard Munch, who also was a masterful graphic artist: The 
flesh may perhaps disappear, but the body remains. And the face in particular gains 
strength when the color is eliminated and the drawing takes over. Freud’s graphic 
work is unmistakably Freudian – strong, confrontational, impossible to ignore, as 
though it was another person who had pushed you into a corner.

LUCIAN FREUD

8 OCTOBER — JANUARY 2016

Lucian Freud Woman with Arm Tattoo, 1996, etching on paper.  
Louisiana Museum of Modern Art. Donation: New Carlsberg Foundation.



LOUISIANA COLLECTION
Louisiana’s own collection of modern and contemporary art is the core of the 
museum’s activities and the background against which our special exhibitions 
resonate. This is why we always show a selection of the more than 3.500 works of 
the collection in changing, varied presentations, with new and unexpected 
combinations and a variety of emphases. To ensure that the permanent collection – 
which already holds striking works of international significance – is constantly 
developed, Louisiana has recently begun accepting private, tax-deductible 
donations to support the acquisition activities. First of all for the sake of our guests, 
because new works give life to the collection and the opportunity to show new 
connections and paths in art, and also because it is important in obtaining the loans 
from museums and private collections that form the basis of major exhibitions. 

The collection is presented in changing and varied combinations. 
For an overview of current works on view check en.louisiana.dk/collection-on-view. 



LOUISIANA CHANNEL
Since its launch in 2012, Louisiana Channel has become a wide-ranging Internet 
channel with around 1.7 million page views a year. This is where you can meet the 
personalities and trends that are setting their stamp on the global cultural scene – on 
your computer, tablet or mobile phone. Louisiana Channel should be seen as a strong 
contribution to the ongoing development of the museum as a cultural platform and 
as an expression of desire to sharpen the understanding of the importance of art and 
culture. The material is found in the museum’s unique network, but Louisiana 
Channel also looks beyond the museum’s own context and seeks out stories where 
the artists are. New videos – on the visual arts, literature, design and architecture – 
are posted on the site every week, and you can currently experience around 200 
inspiring meetings with artists by visiting channel.louisiana.dk.

On Louisiana Channel you can meet notable artists, architects, musicians and  
designers and learn about their working methods, sources of inspiration and ideas.



The entertaining and thought-provoking cultural debate that takes place in LIVE  
has been a regular part of Louisiana’s program since 2008, when the museum 
introduced its evening hours – Tuesday to Friday until 22:00. In fact these generous 
opening hours have enabled Louisiana to re-emerge as the cultural center it was 
intended to be when it opened more than 55 years ago. An energetic and lively place 
full of knowledge and opinions, a place where artists, scientists and thinkers meet 
with the public in a live format. Throughout the year, journalists Synne Rifbjerg of 
Weekendavisen and Marie Tetzlaff of Politiken each host a series of exciting LIVE 
evenings with leading cultural figures of the day. Registration is advised for these 
popular events, but otherwise they are free and require only a ticket to the museum.

LOUISIANA LIVE

Louisiana Live is a lively forum for debate and discussion where the  
interaction between the guests, hosts and the audience is of major importance.



For many years, Louisiana has served as a haven for international musicians who 
specialize in chamber music. It has therefore been possible to create a special 
relationship of trust and belonging that the museum’s concert guests enjoy and that 
is now also reflected on the Louisiana Music site. Louisiana Music presents classical 
music in new ways and from new perspectives by using the latest film technology. 
These classical music videos are a natural extension of the museum’s high-profile 
concert program, and they lift the special interplay between Louisiana and world-
class musicians so that it reaches beyond the museum’s concert hall and is accessible 
to everyone. For further listening please visit music.louisiana.dk

CONCERTS & MUSIC

In 2015 the Louisiana Concert programme brings together the Pavel Haas Quartet and the pianist  
Denis Kozhukhin and presents a.o. Andreas Haefliger, Stephen Hough and Jerusalem String Quartet.



LOUISIANA LITERATURE
Louisiana’s literature festival debuted in 2010 and was a resounding success. Since 
then Louisiana Literature has become a recurring event that every year brings 
together over 40 writers from Denmark and abroad and is attended by several 
thousand people during the four festival days. Louisiana Literature has welcomed 
international writers such as Herta Müller, Ian McEwan, Joyce Carol Oates, Günter 
Grass, Chimamanda Ngozi Adichie and Jonathan Safran Foer. The festival 
atmosphere is absolutely fantastic, and most of the museum is involved in a lively 
interplay when the authors move in with readings, performances, interviews and 
discussions. With this program, Louisiana not only brings an old legacy – a strong 
commitment to the world of literature – into a new era; the museum also hopes to 
strike a blow for good literature and the necessity of it. In 2015, Louisiana Literature 
will be held 20-23 August.

During the 2014 festival the Park Scene served as a setting for interviews  
and readings by a.o. Herta Müller, Alaa Al-Aswany, Teju Cole and Sjón.



THE CHILDREN’S WING
Louisiana is one of the few places in the museum world where children have their 
own quarters – not to mention a full three storeys. Since opening 20 years ago the 
wing has served as a vibrant and inspiring refuge for several generations of children 
and young people who have been able to use their senses and imagination and have 
got an eventful and completely natural introduction to the world of art. During the 
week and on weekends, the Children’s Wing is the setting for a wide variety of 
activities, including open workshops that are related to both current exhibitions and 
works in the permanent collection. Special workshop activities and offers for small 
children, somewhat older ones and families are on the program during school 
holidays, and several times a year the Children’s Wing staff holds the popular Visual 
Arts Schools and Workshops, where children and adults have the time and 
opportunity to experiment with artistic techniques, expression and materials.

Louisiana Children’s Wing is open all week from Tuesday  
to Sunday, 11:00–18:00 (closed for entry at 17:30). 



LOUISIANA LEARNING
Louisiana Learning is everything from guided tours and school visits to a mobile 
guide and international collaborations. It encompasses the museum’s expansive and 
steadily growing offers of presentations and instruction. Louisiana Learning’s arts 
facilitators perform, among other things, the free guided tours that are offered 
Tuesday to Friday (tours in English can be ordered by contacting the museum). 
Louisiana Learning also arranges and customizes many courses and teaching 
materials for schools, secondary schools, teaching seminaries and other educational 
institutions. The program is also responsible for a wide range of initiatives that 
emphasize immersion and creative interaction – from Art+ Evenings at the museum 
to the Art Exchange Program, which arranges exchanges for both students and 
teachers with the Tate museums in London. Louisiana Learning also collaborates 
with Global Secondary Schools to put art on the schedule and with the Red Cross on 
an art project for refugee children.

Louisiana Learning offers free guided tours Tuesday to Friday, either  
in the current exhibitions or in the permanent collection. 



LOUISIANA CLUB
The Louisiana Club has grown continually over the past decade and now has more 
than 60,000 members, making it one of the largest museum clubs in Europe.  
The launch in 2013 of the new Club Card U27 for people aged 18 to 27 has also 
proved a great success. All club cards give free admission to the museum for a year, 
so you can come and go and use Louisiana in a completely different way than the 
museum’s other guests. See a little at a time, see it all again – or just stroll through 
the park and dine in the café, attend a lecture or listen to music. With Club Card 1  
and Club Card 1+1, you receive new releases from the museum’s own publisher, 
Louisiana Publications, four times a year: two catalogues (Louisiana Revy) and two 
magazines (Louisiana Magasin). All club members receive discounts at the Louisiana 
Shop and in the Louisiana Café as well as access to special events and offers.

A Club Card offers members the chance of experiencing Louisiana’s many activities and ambitious 
exhibition program. Installation view from Olafur Eliasson’s Riverbed in the South Wing. 



Front: Kusama photographed 2010 in one of her mixed media installations at the Aichi Triennale, Japan. Courtesy Ota Fine Arts, Tokyo/Singapore; Victoria Miro Gallery, London;  
David Zwirner, New York; and KUSAMA Enterprise © Yayoi Kusama. Reverse: Louisiana’s Calder-terrace, photo: Kim Hansen. Photos in What’s On 2015 moreover by Iwan Baan, 

Anders Sune Berg, Bjarke Ørsted, Kim Hansen Klaus Holsting, Poul Buchard/Brøndum & Co.

IN 2015 LOUISIANA MUSEUM OF MODERN ART 
IS SUPPORTED BY A.O.

Louisiana Museum of Modern Art
Gl. Standvej 13 
DK-3050 Humlebæk 
+45 4919 0719 
mail@louisiana.dk

Opening hours
Tuesday – Friday: 11:00 – 22:00 
Saturday – Sunday: 11:00 – 18:00 
Public holidays: 11:00 – 18:00 
Monday: closed

Admission prices
Individuals: DKK 110
Students with student ID: DKK 95 
Children and youth up to 18: free

Groups (min. 15): 
Per person: DKK 100 
Per student: DKK 90

Louisiana Club members: free
Club members’ guests (max. 4): DKK 90



MORE INFO: LOUISIANA.DK


